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INTRODUCTION

“(Jnce upon a time ......", that is common phrase; easy to oppose a truth but impossible to
resist a story. Many spiritual teachers of humanity, like Buddha and Jesus brought to tight their
tcachings in storics. Through storics they warmed the way into hearts of their listeners, and broke
down barriers hindering human hearts from "touching” the divine.

In the light o the revival of story telling and increased interest of many for narrative theology I
would like to give my thoughts to this subject. This research will be combined with my reflections
upon the theological system used [or the preparation of future ministers at Tangaza.

I [ecl we are still dominated by ereeds, catechisms which fonn our thought pattcrns. Qur
theological preparation for the near future ministry in Africa takes an analytical path which fits
very well to our comptter age. Our "knowledge energy” stressing rational and logical patterns in
theology, stands in a dilemma with hungry people for experience of God and hotlistic vision of
their lives. 1 think the revival of story-telling here in Africa calls louder than anywhere else .
African culture fades away from its imaginative clements of life, [rom story-telling. Pcople have
stopped telling storics. Perhaps this [act too, has contribuicd to the lack of personal conlact among
the people.

We are on the threshold of a new [ace of Evangelization of Africa. The recent post-synodal
Apostolic Lixhortation “LEcclesia in Africa” No.11 says that "... the tocal Churches of Africa hold a
rightful place in the communion of the Church, that they are entitled to preserve and develop their
ovwn traditions without in any way lessening the primacy of the chair of Peter."

In connection with this quotation I think that storytetling is very much part of the African
culture, as the preservation of values and its developments.

The same concern for the revival of story-tetling should find its place in theology. We should
involve in our theological studies the elements of imagination and feelings, Maybe in such an
approach to theology we would find it easier to express it to the people without lessening its gist.

In the world at large there is already a well-established section of theology calied "Narrative
Theology" with leading theologians such as John Shea, John Navope, William Bausch. This
nartafive approach 1o theology raiscs many important issues. One of them is that story could be a
very good mcans to transmit the intellectually elaborated theology to simple people who search

rather for something to nourish their [celings and imagination. Ilowever, this requires preparation,
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A Minister engaged in storvtelling must be able to interpret stories, and must understand how the
Christian story finds resonance in the hearts and minds of story-hungry people.

The whole theme of storyviclling covers a large field. In my paper I will be selective. I'wantto
depart from the theological context, look at the narrative reality of a man, then loodk closely at
storv itsclf and its teller and finalty T will bring story 10 a pastoral context. In the first chapter T will
try to makc a move from a theology embodicd in system to story. The following chapter.
"Towards theology of Story" will insert us in the broad context of a story.

The third chapter is devoted 1o the pastoral application of storyteHing in the area of Catechetics,
Liturpy and moral teaching of the Church. Atthe end of this paper, in the appendix I would tike to

give some practical suggestions for the storytcller.
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CHAPTER ONE

FROM SYSTEM TO STORY

[wenty years ago the notion of story or the notion of experience on the ground of
Fundamental Theology in Catholic Seminaries would have been scen as a strange foreign body.
Today many theologians are intercsted in Narrative Theology sccing there a possible key for the
expression of dogmatic truths. David Tracy sees theology as an inquiry into “the meanings prescnt
in common human expericnce and the meanings present in Christian tradition”'. In recent years,
no enlv on the ground of theology, hwnan and religious experience started 1o play a very important
rol. Flowever many are still not persuaded to enter into discussion on this ground which seems to
take one away from realily. Some see narrative theology as a trap which might snatch away the
clarity and systemalic face of long theological tabour. Ilowever, not long ago we had the great
event of the Sccond Vatican Council which set us free from the bondage of a sub-systematic
thevlogical "packet”. Faith searching understanding slides on the surface of scicnce to the extreme
other side where understanding searches for faith. Systematic theology developed only one of the
faculties of the human mind. In the process of preparation of pricsts in the seminaries, the ability
of intellectually grasping the elements of systematic theology was always well prized. Ofien it was
judged whether one had a vocation to the priesthood or not on the basis of the intellectual abilitics
of a candidate. Lixpericnee in theology was suppressed to the level of individual relationship with
Christ. Young priests leaving seminaries preached theology to ears that could not hear. In such a
way [ think it was a form of return to Judaism.

Priests were the ones who "KNEW" God, who "UNDERSTOOD" how God opcrales in the
world. That created two (ypes of people: clergy empowered in systematic theology and the
common folk. People had their oswn theology containing feelings, imagination and narrative

clements. Through diffcrent sodalities, associations and so fortl, they were manifesting their

x
"Rlessed Bage for Order®, New York, 1975, p.34 in Chicago Studies, 1982,
Vol. 21, No 1, p.8
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dynamic relationship with Christ. [t would be difficult to say what their actual experience of God
was. Looking al the expressions of their faith we find a kind of experience woven into story, and
now unfolding in narrative form. From collections of literature we know that people of the past
(old stories and lived by tiem. Those stories produced heroes and saints. In storics people found
clements of truth which they needed to live, to hope for something, to desire honourable things.
Unfortunately the scientific explosion in the beginning of our century pushed story-telling into a
dark corner; storics became good only for children. Since then only scientific proofs claimed
truth. A theological investigation wanted to be reliable to the modern mind, therefore they had
to comfort themselves by the usage of scientific approaches as the object of investigation. Now
we are slowly realizing, especially in theology, that we have forgotten about a great part of man
which can not be approached scientifically. We began looking at man as one, whole reality.
Today, when we spcak about truth which refers to the person we mean, truth which affects the
whale person.  In this context 1 would say that the person rather resembles the story than
something systematic. This I see especially as significant when God and man come into dialoguce,
Tn that mysterious human-divine dialoguc it seems to me that any human system finds it difficult to
stasd up against story which provides the field for surprise and never ending participation of the
whole man. [ like the old story of the Jewish Rabbi who plcaded with God through story. "When
the great Rabbs Isracl Shem 1Tov saw misfortune threatening the Jews, it was his custom to go into
a certain part of the forest to meditate. There he would light a fire, say special prayer, and the
mitacle would be accomplished and the misfortune averted. Later, when his disciples, the
cclebrated Magid of Mesritch, had occasion, for the same reason, to intercede with heaven, he
would go to the same place in the forest and say: "Master of the Universe, listen! I say: do not
know how to light the five, but I am still able to say the prayes”, and again the miracle woultd be
accemplished.  Still later, Rabbi Moshe-Leib of Sasov, in order o save his peoplc once more
would go into the forest and say. "1 do not know how to light the firc, I?do not know the prayer,
but 1 know the place and this must be sufficicnt”. It was suflicient and ihe miraclc was
accomplished. Then it fell to Rabhi tsract of Rishyn to overcome misfortune. Sitting in his
armchair, his head in his hands, he spoke to God: "I am wnable to light the fire, and T do not know

the prayer, and 1 cannot even find the place in the forest. All I can do is to tell the story, and this
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must be sufTicient. And it was sufTicient. God made man because he loves slories".2

I'ow did it come to be that people defined God's story in sysicmatic terms? It seems that God’s
storv and our stories are somehow original experiences. In the course of time somcthing happened
to oty mutual stories. People gificd with infctligence began to reflect on our mutual stories. In due
time hey began to draw conclusions and finally (and rightly so) they codified such conclusions
into propositions, systemts and creeds. The resull has been whai we call systematic theology. But
it quickly was noted, that such theology is not the raw experience of our stories iiself. It is
intellectual sorting oul of ¢xperiences in order to talk about themn philosophically. All this gave rise
to C'hristian idcalism.

Theologians while doing theology tricd to formulate clcar definitions in written form. In one
way or another Uus closed up Christianily into creeds and togmas. People were to learn it, apply it
to their lives, and not ask questions, The whole religion was seen as something ideal, up there, far
awav. wailing (o be described by the theologians and  then dished out to the people. In this
context Marxists saw religion as an escapism from reality and as "opium".

Christianity in its nature is opposed to tdcalism in this sense. Apparcntly our religion rescmbles
idealism, and today many people stifl sce Christianity like that. It is caused by false Christian
consciousness which projects images and micanings of Christ. Often believers arc not aware or not
able to draw the line between the realism of Christianity and its idealistic face. All of us often fall
into the trap of projecting the meaning of Christ instead of finding those meanings of Christ in the
practicing of onr religion. We forget that: "the practice of Christian belief and Christian theology,
are approprialcly characterized as “ideological”.? Christian meanings {all on the ground of our daily
Life: Love, charily, compassion.

Our theology can be accused of being “Ivory-tower theology”. If theologians still appeal o
higher truths apart from hsman experience, then it is true that such theology has an idealistic
nature.  Bul if our approach to theology is like lh:: one of Archimedes’ who leapt out of his
hathiub saying "Lurcka” ( i've found) then the idealistic outcome of theological conclusions would

=
lElie Wiesel, The _Gales of Lhe Forest, (N'ew York: Schocken Books, 1982).

4

‘%lanlfay Huerwas & L. Gregory Jones, BWhy Narrative?B RBeadings in
Napsative Lheology,, U.S5.A.: Eerdmans Publishing Co., 1989, p. 114
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be fully justified. In this sense we speak about the "ideological” character of religious experience
which is expressed in theological lanpuage. Practice of faith and theological reflection, which by
its nature bears ideolopical ground, must both be engaged in producing meanings and ideas.
Theological idealism must be ordered to be brought down o reality, and I think, should be
confionted with critiques. One of the many ways (o do so, would be to discover somcthing in our
lives which is at the same time very real and on the other hand idealistic.

We are familiar with myth, pasable and story, and they do not require special discovery, but
maybe a re-discovery of their depth and power which are fashioned by our desirces, fantasics,
tongings for something idcal. We long for discoveries of our reality in an idealistic light.

I personally agree with those who assert that in our theological expressions we lose al least one
dimension: A NARRATIVL. We tend to forget that systematic theology is sooncr or later only
comunenlary on the original event . Il we work enough behind the theology, we are going to get
down to the story. Thomas Driver says the same thing in his book: Patterns of Grace. "A number
of theologians recently have become interested in the importance of stories. They sense that all
our togical scientific and theological discourse is secondary... 1 have long thonght that theology ts
to religious narrative as literary criticism is to literature - commentary upon a more basic form of
expression. ... I am one of the number of theologians today who believe that theology has in the

course of time removed itsell too far [rom its roots in narrative™s

If'we Jook at the story-telles we notice that he explores in different directions. Conscious of his
responsibilities he helps his audience (o "shape” their experiences, to make sense of their world, he
encourages them Lo live the reality in beller, new ways. On the contrary, ideological stories ofien
discourage audiences [rom ever being allowed to touch an illusion, ever being allowed to
experience il in the way the reality is experienced.

fe the course of my theological studies I had a few difTiculties. As future pastor and teacher of
faith [ ask myself in which way could 1 transfer the theology 1 studied 1o the people? First of all [
ask mysell: "What place the story has in my life, bow does it affect me personally?"

In briel, | would like to pour out my fascination for s'lorics in relation to the hunian person.

Oncee | attended a seminar in [lekima College, and uow I do not remember anytlnag of its

»
*

. . .
Thomas Driver, Pallerns of Grace: Human experience as Word of God,

(San Francisco! Harper and Row, 1977), XXIII.
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content, excepl a story which was told there to iltustrate something, but now 1 do not remember

whit. So:

A.  People remember Stories

I"cople remember stories long afier they have forgotten the abstract word Research confirms
that we have the capabilily (o remember stories for a significantly longer time than content that is
couched in abstract language. Little wonder that Jesus used storics or parables to communicale his
teaching. Who can forget the wayward son, the good Samaritan, the ost sheep, invited guests 1o
the wedding, or the treasure in the field? Tlis appeat to our imagination is an invitation to go
beyond our stercotype and rational thinking, our idois and prejudices. His vision of the reign of
God helps us 1o imagine a very different world, one in which people love, accept, and care for one
another. Through his parables, Jesus turned things upside down so that we might begin to
penctrate the mystery of the kingdom of God. And yet he used ordinary people and things in his
stories - house-wives, sheep and coins - so that we might know that God's Kingdom is present in

our ordinary lives.

B. Stories are Communal

Storics derive from the communal experience and they aim at community to be experienced.
Wisdom of the past codified in the story awaits to be deciphered by the listener. However, each of
us listening to the story discovers common ¢lemcnts, and particular ones which touch us
persenally. One ol tny favourite stories is the tale of a man, boy , and donkey going to the market.
The man and the boy tried to please everybody and only succeeded in offending everybody. 1
think the gencral message of this tale is "you will never please everyone”. This story is very
meaningfui to me. it carries a particular message witich is a guiding principle for my hife. The
imessage for me is: "Listen (o what others say but do not conform your actions to that as an
ulumate truth”. On several occasions in my life I have had'to make difficutt decisions that T knew
would upsct people. T remembered the story of the man, bqy, and the donkey.

I'he best example of commun-al story is our satvation story. The community of God the Father
the Son, and the tloly Spirit communicates the great story of human beings. We listen to that

. . . » .
story in community, in large part we understand the same message and, as community, we [ecl the
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nced of sharing if with others. Our liturgy, prayers, moral life derive from listening to God; slories
have communal references. The Vatican Council struggled to re-connect the past with the
cmeigence of new theologics and pastoral direetions. The upsurge of mterest in the lives of the
saints and a rcturn to the life of the first Christians are just two expressions of the vearning of the

Christian community to be faithful to its original story.

C. Story is an effective tool for teaching

Religious education engages both teachers and students in the story of God in our world. Asa
teacher [ can be a good storyteller if T draw from many resources now available to me: the stories
of Scripture, my own lifc cxperience, stories from literature, traditional stories overheard here in
Africa, storics from the media. Then in the context of teaching I can use them in a variety of ways;
for example, as oral narrative, drama, song, audiovisuals, reading or pociry.

I gather resources for stories from magazines, T.V., books, from other people. Above all 1
remember stories from my own life: stories of surprisc, diseovery, pain, celebration, success and
failire and these T sharc with these 1 teach.

When telting a story, first I try to know the story verbally. Then I try to feel the story
mtimately before | share it - its moods, sequence and climax. It is important 1o look directly at my
audicnce as I tell it and thus | invite the audience to involvement. While telling a story an
important thing is the vse of voice intonation, gestures, pauses and direct speech so that the story
has the maximum impact.

In the process of integration of theology into my personality, T ask myself how to understand
and absorb morat theology so that it might help me to live a beticr life and help mc to teach others
to live better lives. At the present time I think we have a problem with the basis of rational
cxpressions of morality. Theologians produce more and more theorics and solutions in this field,
and still they are unsatisfaciory.

Stanicy |anewas says: "Contemporary etlical theory has ignored or rejected the significance

of noarrative for cthical reflection ... this has been a profound mistake resulting in a distorted

4
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account of moral expericince”*

¢ ontemporary cthical (heories have tried to sceure for ntoral judgntents an objectivily that
would free such judgements from subjective beliefs, wants, and stories of the agent who niakes
thent. Such an outlook on (he part of ethics is the result of an impersonal rationahty.

Many have tried to frec the objectivity of moral reason from narrative by arguing that there are
Basic Moral principles, procedures or points of view to which a person is logically committed
when engaged in moral action or whent engaged in moral actien or judgment. The standard of
moral judging simply ignores the fact that most of the convictions that charge us morally are like
the e we breathe - we never notice them. Moral judging attempts to separatc our moral notions
from their narrative context by trying to ground or derive their meaning from rationality itseif. 1
think that is why it has been difficult to explain why moral controversies have no satisfactory
solutrons.

i would propose, "Let's return to story™.

Hovw can story aflect etlical judgment and the whole cthical story?

I-thics deals explicitly with rcasons for acting. The trick lies in twrning reason into a form
proper to acting . The moral actions are accomplished by practical wisdom: a type of wisdom
which can not claim to be seience. Here man simply regards somcething as good for him or bad.
The story has the capacity (o shape man's nature which is not rationalify in itself bul something
more, Narrative forms have the power to appeal to thal "something more" and thus influence our
moral actions.

‘Lhe ficld of a slory is aciion that is why any active response to the story altows that story to
touc v onr depth where our “character” lics. That character is ot something theoretical but a real
motor that shapes our personality. When story cnters deep enough into us, first it trics to discover
the inner structure of our actions, then it displays the system according to which our actions are
conneeted with one another, fnally the story may affect the development of our character. This is
the 1cal success of the story, if it is able 1o come to the level where the mcasurcless capacily of the
human spitit lies. That character may be regarded as a form of language which embodics a type of

life which is alrcady in us and. for exploring ii, nceds a story.

- — . Fs

=
Fd, Stantey Hauverwas & L, Gregory Jones arrative;
Narcalive Theology, W.AMB., Eerdmans Publishing Co., U.S.A., 1989, P. 1568,
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Another question which I ask mysclf is: How am I preparing mysclf for my future ministry and
how am | uing fo transtate the theological knowledge given to me ina way that the people would
undcistand?

Our education for ministry should in iheory embrace the full spectrum of needs and services
that form the agenda of the life of the Christian church. However, as in seience, pastoral
cducation is more and more (ragmented by specializations. I think even if we are specialized in the
partrcular ficld of pastoral iheology we ncver lose iwo aspects of our ministry. We should know
how 1 listen to people’s stories and then we should know how to tell the Christian story that would
resonaie in the hearis and minds of a story-humgry people.

The rencwed interest in storytelling is still in its infant stage. "Some find it hard to take it
seriotsly, being more engaged by the entertainment that stories supply than by their revelatory and
crealive capacily”® So far there is no system worked out able to maich theology and story. The
expert in this ficld is John Shea who through his teachings and publications has shown himself to
be a superb story-teller and (heoretician in describing the use and the potential of stories. 1 like his
description of the goal of a story in pastoral theology: "The goal is not to translate into another
languape what is already writicn or spoken to distili a meaning as if clarifying what the other was
trying to cxpress. Rather il is to form a communion with the world of ihe other, apprecialing the
horizons within which the other lives, feeling empathy (or the feclings that form part of the other's

experienee, sensing the network of social refationships that support or bind the other™7

'The world hungers for God's values more insistenily than ever. People starve for peace in their
lives. neighbourhood and in the whole world. We, as the ministers to these people, after long
preparation are expected 1o be able to help everyone to grow spiriiually.

v avoid the danger of pouring out onlo the people the kind of theology we lcarn for years, I
have proposed in this chapicr a retum to story as a possible means of transferring systemalic
theology into "pcoplc's theology”. Pcople arc not buying sct formulas any more, or pious

platitudes redolent of an era gone by that did not succeed in bringing people to a spiritual awaking.

[ - 3
Eugene W. King,"Storytelling and Christian Faith", Chicago Studies,
1987, No.1l. vol. 21 p.15, :

\c
Ibid., p.16
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There is an anguished search, sometimes confused in its dircction, for a more liberal outlook.
Modern man, mired in profound cultural change, first wants to know who he is, what imprisons
his soul, what stands in the way of spiritual progress. He wants to rediscover the God beyond
Laws. norms, docirines not made flesh, words estranged from life. 1f we want to make
Christianity credible we have to find the ways of plunging into the depth of the human spiril. Asl
have already mentioned, that could be done by means of a story. However, before we take thus

100l into our hands we’d better look at it more closcly, and examine it more earcfully.



15

CHAPTER TWO

TOWARDS THEOLOGY OF STORY

Interpretation and search for meaning with the aid of story is already quite well known. Long
ago Plato employed myths to illustrate his philosophy and thus he could communicate visions of
truth that ordinary language could not describe. Jesus through parables tried to indicate what he
mcant by the phrase "Kingdom of God". Preachers and theologians of the modern Church return
io story as an cflective and unique way of expsessing some (ruth.

In this chapter T intend 1o look more closely at different characteristics of a story. However, it
will not be an easy task because story is a very complex reality. Before [ enter into any analysis of
a stery I want 1o show what kind of attitude T have towards stories and what type of tools I am
going to use. Lach of us looks at the world-story through different plasses; one, through a
microscope, another through a teleseope, still another looks at the world with the eyes of faith.
Travelling through our lives we create our own stories which trace our patterns of acting. Each of
us, inn order 10 have his own identity, tells his own story, which consists of elements of the world
story and of elements which asc uniguie to each of us.

In this scction 1 will concentrate on one's lifc-story told in connection to God's story, told to the
whote human race. 1lere I will usc as a help to me the book of John Navone entitled: "Towards a

Theclogy of Story"$

a
John Navone.! Towards a Theology of Story, St. Paul Publications.,
England: 1977
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A. Iaith as belief in a universal story

A story of the human race has its beginnings and aim, and provides for us the context within
which our personal story takes shape and finds its meaning. "To know God is compared to
knowing universal story, that is, to participate in it"? Navone asserts that belief in a universal story
is a confession that the reality is comprehensible, meaningful and good. One who wants to
encounter the Lord of the Universe can do it only through the hunan story which relales to L,
which is the only means to speak of him at all. Story-tclling which gives birth to faith in God is the
discovery of the proper meaning of the universal story. Novelists, phitosophers and theologians
tell s1ories in order to find the STORY. Their stories are experiments in possibility which reach
beyond the context of a story. Al of us are plunged into the universal story which tries to become
completed. Our unfinished selves seek fulfitiment in the ullimate promise which God's story holds
for us. Our desire to know ourselves implies our need to participate in the umiversal story.
Participation is the framework within which faith achieves ils conscious self-understanding and is

called (o recognilion of its existence as a personal relationship to the universal story.
B. Story as pattern of participation in the World

“Thiough storytelling we express our patterns of participation, and our transcendence in reality.
Our reflection upon (he world is conditioned by the images and symbols whose meanings emerge
withint the structure of storics™™. When we apply (he same idea Lo the grounds of faith we could
say (hat storylelting expresses patiems of our participation in the object of our faith. Expression of
our faith involves also images and symbols which help us to portray our relationship and our
expetience. The stories which faith tells are the answers (o basic questions about the purpose of
our lives and of the world.  T'hey put us in the particular pattern of interpretation of the wortd and
of God. Consequently from that sct of intcrpretations we draw the mcanings of our lives aud of

our deaths,

L ]
Ibid., p.11.

1 .
Ibid., p.31
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(. 'The Key to Story is the expericneed meaning

In the present world we have problems with meanings. Diflerent elements of our reality have
different meanings to different people and to some they do not have meaning at all.  In this
context meaning may change its [ace or even lose its existence. Such an example could be the fact
of slavery. Onee upon a time this story had its own meaning, later in the time of the French
Revolution some found slavery as meaningless while stitl others held it as a meaningful clement n
social structure. Today it is commonly aceepted that slavery has no meaning [rom any view point.
The meanings in this sense could have gone such a journey because they were products of the
human mind.

As Navone rightly noticed, it is a different case in the scarch of meanings in a story that
engages faith. "The stories which the faith tells us are not fully understood untif their meaning is
expericneed.  They bear on our exisience and can not be grasped unless they are embodied" 1
I'he story that our faith tefls presupposces the unity of thought with life, of language and belief with
personal and pablic existence. We refleet on the meaning of faith stories and symbols only after
we have lived the renewed life which they have communicated. Our rellection seeks to explain
what the religions expericnee has embodied in the story and what meaning it really has in our Jives.

Retigious symbols and stories are addressed to the whole person, his heart, head, imagination
and {celings. They appeal to the level of our being, where we know cflectively.

Religious storics invite us to extend our sensibilities, to share some tvitions about what
constitutes the ground of experience and its vital possibilities, to consider what is beyond the limits

ol the immediate perception.

Stories evolve actions

Having made a lew general observations about the universal phenomenon of a story, | would

tike t» come down to the ground levet of the Judco-Christian religion. The tife of a Christian in

na
Thid., p. 31.
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the broad sense has no beginning, no middle no end.

[n our religion the experience of God is the essential clement. 1lere I mean: an experience of
the Christian story has a Christian beginning, there is always somcthing that preceded it. The
dynamic experience makes ovr retigion unfold itself in action. Those actions arc rather imitative
than rule - bound. Michael Novak has wiscly obscrved that “aca seldom act according to
principles and rules stated in words and logically arranged; they act, rather, accorditg lo models,
metaphors, stories and myths”. "> Qur actions are in a constant strugglce to become a certain type of
person,  This T think emerges from the very nature of our religion, where the story of God

deterinines the behaviowr of the Christian conimuniiies.
A. The dramatic story of Salvation

Tbe Exodus and the Christ story are the fundamental Biblical stories which shape the Judeo-
Chriztian community's sense of rcality, both in expressing what the communaty is trying to be, and
what il is actually doing. Il is like in a drama where, through action, we recognize actors,
audicnees, and thus grasp the whole play. The mosl dramatic story told to us was the "story of
salvition™. lere we notice spmcthing more than just action on the world-scenc. Judaism and
Chri:tianity live according to travel storics: the Exodus and the Christ story. Itowever, Christianity
comes info existence with ifs lived affirmation of the Christ story and its implicit re-interpretation
of the I'xodus story.

There is an outer and an inner component fo the journey in the travel story. The outer journey
moves through times and space: the inner journey moves decper info the mystery of being. The
outer journcy is the plot; the inner journey 1s the meaning. The outer journcy is the metaphor for
the inner journicy of the spitit. The inner journey accompanics the outer journey when the reader
grasps the meaning ol the travel storics.  The Gospet of John, for example, telts the story of
Chrisit's journey to the Father; an cvent which is resonant of israc!'s path to life as a development in
hoth the Mosaic and exilic Exodus accounts. The journcys between Galilee and Samaria in which

Christ speaks the word of God as described in the-"Book of Signs” arc themsclves signs of the

1A
Michael Novak, The experience of nothinghess, New York: Harper and
Row, 1971, p.23
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jourticy 1o the Father, which spans the entirety of Christ's life, culminating in his final return as the
risen Son and Lord. These visible journcys are signs ol Christ's inner movement towards the
Father; they also describe the quality of our Christian Lile, our religious experience as a personat

vocation which is not yet actualized but by means of the journey looks forward to its fulfiliment.

B. Jesus as Storyteller

Jehn Shea reminds us that the early Christian strategy in religious education was to gather the
[olk:. break the bread, aad tell the stories. The Christian Community faithfully followed the
example of Jesus who gathercd people together, celebrated companionship in the breaking of
bread. and told stories and parables. Jesus the story teller used village anecdotes to teach lessons
abont the kingdom. Tlis parables were little windows through which the values ol his dream for
hum-nkind were seen. They are meant to disturb and energize us, and shake us from our lethargy.
They challenge us to take a stand which is ofien in conflict with our culture. The Good Samaritan
(Luke 10:29-37), for example, symbolizes the unexpected visitations of God on the journey and
challenges us to serve others as God serves.  The mustard sced (Mt 13:31-32) suggests
possibilities even in the most obscure situations and challenges us to have an unswerving faith. By
viewing our own lives in parables with opposite poles to be reconciled, we can relate to the

dilfcrent seasons of our life journey.
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Characteristics of a story

A gentilec once came to Rabbi Shammai and said, convert me to Judaism on
condition that you can teach me the whole Torah while I am standing on one foot.
With a rod in his hand Rabbi Shammai angrily threw him out. Then the man went
to Rabbi Hillel and repeated his request. Convert me to Judaisi on condition that
you can teach e the whole Torah while I am standing on one foot. Rabbi IHillcl
converted him and taught him as follows. What is hateful to you , do not do to
your neighbor....... This is the whole Torah. All the rest is commentary. 13

The reason we rcad a story like this is because it is a story, and storics are innately compelling
and s such they tend to repeat themselves. That is why, in a similar scene, another rabbi answered
the question pretty much the same way. When his questioner accepted his answer but insisted on a
furiher elaboration, what did he get ? A storv, of course ( Luke 10: 25-37). And he was not only
compelled by the genius of the story fo hear it all, but was trapped into providing its conclusion (
although the word * Samaritan "stuck in his throat and perhaps he used a circumlocution when
asked who was the neighbor in this case and he answered “the one, I guess who showed mercy™).

According 10 me the story of the Good Samaritan contains all of the characteristics of a good
story. In storytelling it is essential to be aware of those characteristics. In further reflections this will

also help us to sce the deeper dynamics of a story.

1
William J. Baush, Slorytelling, Imaginalion and Faith, Twenty-Third

Publiralions, Mystic: 1991, p.25.
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A. Stories provoke curiosity and compel repetition

'The example 1 could bring here could be some of the long, boring Sunday sermons, I heard.
The moment a priest begins to tell a siory the attention of everyone is at the highest point,
"Such curiosity that stories provoke is not an idle one; it is compelling. We really

want to know what it is about, and how it will end"14

Good stories provoke curjosity and compel us to repeat them. A good story is like "good
news." 100 good to be kept. For beticr or worse the story must come out. We have all caught a

story at one time or another, and we have been caught by them, that is why we repeat them.

A

Ibid. .30
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B. Stories are a Bridge to one's culture and roots.

One of the most impressive stories I ever read was writien by Alex Ilaley entitled Roots
Alex tlaley found his roots in the stories that formed a bridge 10 his culture in Africa. As a boy, he
used to sit on the front porch of his grandmother's house in Tennessee and listen to her teil stories
about his ancestors. These stories went all the way back to a certain Kinte who had been
kidnapped and sold into slavery while he was chopping wood near Kambay Bolongo. Fifty years
afler he heard such siories, Halcy went to Africa to try to learn something of his roots and of his
anceudry, He talked with many of the villagers in the backcouniry. They told him of very oid men
catled “giots” who are tike gurus and who on special occasions told the centuries - old historics of
clans and families. In fact, there were certain legendary griots who were known 10 narrate the
facts of African history literally for as long as three days without ever repeating themselves. With
this knowledge, Haley eventually found his own ancestral village. There he consulted the village
griol who began the recitation of his village's story. When the griot came to the 1700s Haley was
startled to hear him say that "Omorro Kinte begot Kunta...Kunta went away from his village to
chop wood ... and he was never seen again” Haley couldn't believe his cars. Ilere in this
backwoods African village a man who had tived all his lifc there was telling him the same story he
had heard on his grandimothesr's poreh.

it is nol an isolated casc but "every peopie, nation, and community have storics and myths
that preserve and prolong the traditions that give them their identity. 1t is popular, cspectally in
Africa that when a nation is in trouble, it often returns to its traditional stories to look for direction

and healing, 10 regain a sense of what made it great in the past™:s

if the people forget their stories, they do not know who are they, they have lost the point of

reference of their identity, In such a context the culture is marked with ammesia.

1
ibid., p.33
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C. Stories bind us to the universal human family

It is amazing to scholars that stories from diverse times and places on the earth are very
alikc. The themes arc the same and often ihe very same wording and phrasing are used 1t is
suggested that behind those stories arc the same fundamental motifs and patterns.  Joseph
Camphell explains the phenomena of a story saying:

"...It is now fairly agrced that the general continuity, and an occasional

correspondence to the detail, can be referred to the psychological unity of the

human specics™s

No onc can deny that we find such universal human themes in the gospels. Today,
whoever listens to Jesus' storics with an open heart and true desire to renew his life, finds the way
to rchirth

and spiritual renewat in the love offcred by Jesus. Stories indeed reflect our common humanity
and bind us to one another in a common destiny, apparenily even beyond time and space. And to
this extent Herotd Goddard’s comment in his book The Meaning of Shakespeare is quite on the
mark: “ The destiny of the world is determined less by the battles that are lost and won than by the

stories 1t loves and believes in."17

D. Storics help us to remember

What do the stories belp us to remember? By telling stories we have afresh in us our past,
our history, our glories and our shame. People ioday still tell stories of the Jewish holocaust, of
Vietnam, of Nagasaki, precisely so that we do not forget what we have done, or can do to each

othier. 1 like the phrases of William R. White which states: "We are forgetful people. We need

leGnmpbnll, 848., in William J. Baush, Sloryielling, Imaginalion and Faith,
Twenty-Third Publications, Myslic: 1991, p.35.

7 Jerold Goddard, The Meaning of Shakespeare, Vol. 2, (Chicago:
Universilty of Chicago Press, 1965), p. 208.
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storylellers. We need someonc to lay the drama of God's love before us. We need to be reminded
of (he uncommon grace of God. We need to hear the stories of the almost -loo-good-to-be-true

promiscs of God, the story of good news in the midst of the world's bad news”.1s

I£. Stories use a special language

William Bausch, dealing with the special language used in stories, points out storyteller
Robert Bela Wilhelm who disiinguishes three kinds of language:

One is our daily talk of declarative sentences and explanation. This is our daytime
talk. But, then, there is the other side. There is our nighttime talk. This is our
drcams we have alhnded 1o already and will see more of later. This nighttime talk of
our dreams is the language of the subeonscious with its marvelous images and
fantasics. These images express our deepest selves.

Then, there is storytelling.  This language is a combination of the daytime and
nighttime talk; it bridges and unites both. Storytelling is daytime talk because it
makes sense. 1t is night time talk because it is rich in images that, like a dream, can
happen in a story but not in éveryday life. So the story combines the two, giving us
a more holistic version of reality. Consequently, storics lead us more deeply into
ourselves. 1w

Have you ever watched a movic that really moved you? I did. "Brother Son and Sister
Moon". The story affected me very much, really got “inside of me". Inoticed that the story began
its fife in me on its own. I could not quite put into words what the effect was, but 1 felt its
resonance, perhaps even a free-floating disturbance. I found it hard to discuss the picture even
with my best friend, who also saw it. 1 have realized that, because I was caught up in the story 1

gained a special language known only {0 me.

CWilliam R, White,_Speaking_in _Stories, Minneapolis: Augsburh Publishing,
1982), 118.

19 - - . - . -
William .J. Bausch, Storytelling, Imaginalion and Faith, Twenty-Third

Publications, Mystic: 1991, p.38.



25

F. Stories restore the Original power of the Word

These days words have been devaluated extensively. When spoken, they're often used to
deceive or solicii, as in commercials. When written, they tend fo comc out like computer
printouts. BBut words have power, especially spoken words. The ancients knew this. To know
somcthing's name was to have power over it. That is why Adam could name the animals, but
Jacoh could not name the angel who wrestled with him. In the Old Testament , the word was
called DABAR, meaning something of great power and potency. Here is a good example in lsaiah
55:11 "The word of God goes forth and will not return until it accomplishes its end”

Sometimes we forgel that the word was spoken long before it was written. Perhaps many
of us do not realize that the stories we read today in the Bible originally were in spoken form. 1n
ihe cowrse of time the ancient stories were torn apart from their storytellers and put down on the
paper. Sceing such a picture of our Biblical storics I wonld conclude with William J. Bausch that
“this means that the bibiical stories were not meant to be privately read but to be publicly told and
publicly heard. The Bible is a written oral voice and when orally proclaimed easily regains

something of its story power” 40

Stories:

In the Middle Ages most of the motks, like the general population, could not read.
Every morning, however, they would meet in chapel in front of a large Bible. In
silence they would listen while a literate monk read a single passage out loud. he
wonld step back after this short reading, bow, and retire in silence. He would get up
and read again - the same passage. And this he did over and over again until the
chapel was empty. the idea was that as each monk got something out of the reading
to take with him during the day he would leave. As the word invaded his life, he
was ready for life. The word had power.”

b
thid., p.42

m3
Ibid., p43.
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(;. Stories promaote healing

Modern psyehology uses storytelling to bring healing to people, especially the healing of
deep huris and memories from the pasi. The tool here is preciscly imagination. It is not difficult
to go back to the past through the imagination. Anyonc of us can recall easily the sights, sounds,
and the smell of the past. This powerful means does not simply serve to go back and retell a story
ol the past. Imagination is a wonderful tool that enables to release pains and hurts buried deep i
the person. | think the famous preacher and story teller Anthony de Mello kncw well about the
healing power of stories. In his book The Prayer of the Frog he wrote: "Carry a story around in
your mind so you can dwell on it in leisure moments. That will give it a chance to work on your
subconscious and reveal its hidden meaning, You will then be surprised to see how it comes to you

quite unexpeciedly ... and brings you insight and inner healing"22

H. Stories provide a basis for hope and morality

When people arc in a hopeless situation the only way oul, so to speak, is 10 imagine other
poss:bititics and alternatives. 1t is the imagination, therefore that gives birth to hope. The Bible for
examplc, is full of stories of a people, betrayed and betraying, who are caughl up in moral and
political death patierns. Jesus in his storics chaltenged his listeners to envision a different future.
ttis parahles were designed to provoke them inlo hope and into seeing a belter way of living and
actmyp.

Once a man picked up the morning paper and, 1o his horror read his own obitvary! The
newspaper had reported the death of the wrong man.  Like most of us, he retished the tdea of
finding out what peopte would say about him after he died. He read past the bold caption which
read, "Dynamite king dics”, to the text itself. Ile read along uniil he was taken aback by the
description of him as a "merchant of death”. Ile was the inventor of dynamile and be had

amassed a great fortune from the manufaeture of weapons of destruction. But he was so moved

him
Anthony De Mello, The Prayer of Lhe Frog, Gujarat Sahitya Prakash,
Anand: 1990., p.XIL
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by this description, that he did not want to be known as a "merchant of death™ anymore. It was at
that moment that a healing power greater than the destructive force of dynamite came over him. It
was his hour of conversion. From that point on, he devoted his encrgy and money to works of
peace and human betterment. Today of course, he is best remembered, not as a "merchant of

deathi” but as the founder of the Nobel Peace Prize - - ALFRED NOBLE.
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CHAPTER THREE

STORY IN TIIE PASTORAL CONTEXT

Ministry 1o others and for others really begins at the intersection between God and his
people revealed in their stories and conversations. But if, on the confrary, minisiry is scen as
serving others, then disdain is not far behind.  You serve and they do not respond. "No one tumns
out for anylhing”, yout compiain. The people must be - are - indifferent and apathetic. How can
one love such an uncooperative and unappreciative people?  And all that you do for them! But if
you Jcave this "serving” concept of people behind, and instead seek to enter inlo their
conversations and stories, then you will be one with them. It will not be you and them, but we.
We see this most dramatically in that well known story of Damien. We remember that frightening
momment when he put his foot into the hot water afier a futile day's evangelizing and felt nothing,
the unmistakable sign of feprosy.  That Sunday he got in the pulpit and did not begin with his
custantary "you leppers” but with “we Ieppers..." From that point on, his unsuccessful ministry is
electric, fruitful beyond his wildest drcams. tle has now entered their conversation. He is their
story and once more a word has been made flesh, and dwelt among people.

Stories arc not vnly a basis for ministry; they are also a fruitful guide to discerning when in
ministry love must come before law.

“Tanzan and Ekido were once travelling together down a muddy road. A
hcavy rain was still falling. Coming around a bend, they met a lovely pirl in a silk
kimono and sash, wnable to cross the interseetion. "Come on, girl” said Tanzan at
once. Lifting her in his arms, he carried ber over the mud. Fkido did not)peak until
that night when theyv reached a lodging tempic. Then he could no longer restrain
himsetf. "We monks do nol go near females”, he told- Tanzan, "especially not young
and lovely ones. It is dangerous. Why did you do that? "1 lefi the gnrf there", said
Tanzan. “Are yon sill carrying her?”'z

bt )
Paul Reps. Zen flegh, Zen bones, (Rutland. V.T., C.E. Tuttle. 1975),
quoied in Let's Pray 12 by Charles Reulemann. F.S.C., {Winona, Minn. St.

Mary’s Press, 1982). 74
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In (hix [inal chapter 1 would like to share some suggestions linking story to pastoral context.

Stories and Catechetics

To pass on a lradition without telling of stories is unthinkable. "Angustine understood this
vital link when he counseled Deogratias in "De Catechezandis Rudibus™ to instruet his baptismal
candidates by mcans of NARRATIO. Among other eflects, Augusiine intended that nasrative
shovld establish an atmosplicre of happiness (Hilaritas), an outcome not unrelated to the desire of
contemporary cducators to have people "tell their stories” as a way of helping to establish the

environment of mutuality prercquisite for theological reflection in common® 4

In recent years there was noticed a shift in the field of religious education. With this
revival we have less stress on orthodoxy and more on the affections. People do not so much need
to have their heads stored as (o have their hearts touched. They want to feel Christ who will lead
thent (o a change ol heart.

The kerygmatic rencwal in Catechetics was associaled with Joscph Jungmann and the
achicvements of the modern psychology. 1n the older vision of catechesis there was emphasis on
histony of salvation: God's progressive sell-revelation in history, prefigired in the Old Teslament,
fuifiled in Christ and continued in the Church. In the late 1960s, the new decade of "experiential”
Catcchetics prevalied.  This shifi might be summarized as the movement from preacher to
councillor; kerygma was subordinated to relationship.  Teachers, who only a few short years
previvusly had enthusiastically procluimed the good news, now earnestly sought ways to provide
experiences. Because revelation "happened in the now”, educators subordinated salvation story
to salvation unfolding in the present. Experiential Catechetics became so enamoured with the
prescut that neither lustory nor story was luminous. Today nagrative methods in catechetics are
quite well known, but may be not yet be fully éxp]orcd. As a future - pducator of catcchists [ would
like to highiight a few characteristics of narration in catechetics.

7

b2
Mary G. Boys, "Storytelling and Christian faith", Chicago Studies", vol.
21.1 {Spring 14982, 85.

-
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Not every teacher is good in evoking life situations or other stories in the process of
catechizing. Many have to help themselves by constam practice and preparation,  The elTorts
made 1o convey the message in symbolical language will be lully rewarded, because facts and
stories reflect the convictions and the insighis of the leacher in a way that very few people can
miss | hopc These few guidelines al least will help me Lo atiain proficiency in this art.

When you prepare your catechesis, choose the illustrations that will not distract the
aticntion of the group from the central points of your lesson. And when the moment comes for
vou 1o evoke these life situalions or tell stories, you will find it easier always to keep the aim of
yoin calechesis in mind. lacts and storics are not meant to enlertain people or make it casier for
them swallow the "pill" of a lesson. They should always be used to relate a particular message to
life. Somectimes there are secondary elements in an illustration which capture too much attention
from the listencrs. They raise issucs which are irrelevant to the lopic.

Do not yield to cvery altractive illustration that comes. Otherwisc you will lose sight of
God's word and use illustrations just because they are compelling anecdotes. It is very templing to
go on lelling stories just becanse people like to hear such anccdotes. Facts and stories are not an
end in themselves. They have (o be transparent and lead people to the mysteries of faith. Some
llustrations are so long that they literally swallow the whole catechesis.

Relevant illustrations need to be explained. If you interpret them all (he time, you may give
the impression that you have to tumn on another light to see the Light that you have already switched
on. If the life siluations you evoke or the storics you tell are well chosen, your listeners will
respend o them. They will maturally get hold of then: and interpret them on their own. You have
only fo be attentive Lo their reactions and help them progress in the discovery of the truth, while
respecting their [reedom to accept or reject certain interpretations, Make sure that you do not
impose your views on your students when the facts or the stories you narrate lcad to various
inferpretations. And do not make these iHusirations say what they do not say.

A good Leacher knows how to narrate il.ll.‘.idClllS of life as if he had witnesscd what
happened. Tle can't remain neutral, 1le has to pul his heart nto what he says and spcak with
fecling, That is possible only if he took (ime (o get hold of these incidents and made them part of
his own experience. Then he could reaily feel involved in his namration. As soon as he begins
evoking an incident, he gives concrete delails about the people and the surroundings where the

action takes place. ile describes the physical appearance af his characters and makes them think
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aloud. He evokes the central scenes of the incident in detail so that those who listen to him may
interpret the facts properly.

Make sure that the life situations you evoke or the stories you tel} are of interest to the
majority of your people. 1t may happen that certain events and stories will leave (he audience
indiflcrent either becausc they are pot adapted to their age or mentality, or because they are too
remute from their own experience. For cxample, the experience of sheep-tending will be of
interest to people who live in a region where this kind of activity is known, For others, maybe
fishurmen, this kind of experience could be practically unknown and, conscquently, without
mterest.

Remember also that people from urban centers are usually more reserved than people from
rural areas. As they are oficn sophisticated, they do not easily respond to the same illustrations,
Young people arc evidently more sensitive (o cestain situations than to others. They can be deeply
distwibed or even traumatized for the rest of their life when they hear about crucl incidents.  Such
hormiving events or stories upsct their emotions and monopolize their attention in such a way that
they can no longer reflect in an objective way on the meaning of these situations.

Sometimes [ ask myself: Can I use untruc illustrations? I think there is nothing wrong with
fabricating storics, but we should never give our audience the impression that these stories really
happencd. We have only to begin our narration by saying: "Let's suppose that one day ..." or
similar introduction, Fven if the stories you narrate have never taken place, they should remain
credible. Otherwise they will cheapen the message you want (o put across.

Keep in mind that nothing can turn people off faster than an anccdote which shows other
persons in a bad lght and can be interpreted as an insult thrown at them.  In some instances, you
will need the pemuission of the persons concerned to use illustrations in which they are involved.
This happens especially when pcrsonal matiers are at stake which require the strictest
conlidentiality. Wlen these people allow you lo us‘e illustrations involving them, it is enough for
you to indicate that permission was grantcd to narrate these incideits. You will do well to give
credit to those whosc illusirations you usc by saying, for example:" a fricnd of mine told me..."

In conclusion, if it is true to say that God reveals Himsclf through events of life and human
siluations, then the same incidents can scrve as mediation between God and people. And when the
evocation of such incidents does not make it possible for people to get decper insights into the

mysteries of faith, these facts and stories are not of much use in [aith formation. Yet the passage
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from human experiences to the Word of God is not always casy to make. Too ofien it is made in
an artificial way, in the sensc that the seriptural text is not really in continuity with the experience
evoked.

When a catechist finds joy in narrating cvents of life or telling stories, his enthusiasm is
antomatically communicated to his listeners. Tis joy reveals how convinced he is about the
message he wants to transmit. Even if he is an excellent storyieller but has no joy m his heart, he

will have very little impact on the people that he guides.



33

Story and Christian Liturgy

It would be natural to suppose that "the telling of the stories” refers to the liturgy of the
word, but on further reflection one begins to wonder whether that is always the case, and
secondly, whether the liturgy of the word is the only place where storics are told. For the purpose
of this paper, 1 want 1o leave aside the scriptural narratives read in the liturgy so that [ can
concenirate better on the other parts of liturgy. 1would like to sec whether, in the other parts of
our liturgy, there 1s a place for stories.

The liturgy of the Fucharist in iisell has a narrative character: "Whencver you cat this
bread and drink this cup you proclaim the death of the Lord until he comes” (1Cor.11:26). Here
thc meaning of the Eucharist as a present liturgical event is defined in reference 1o the past (the
death of the Lord) and to the future (until he comes). According to me the story is made explicit,
because if the story was not known the titurgical act would be unintelligible. The liturgy makes
sense insofar as it relales past events and fuiure events to (he present moment in such a way that
they constiiute a continuous slory,

I think it would be helpful for further investigations on the narrative qualitics of liturgy to
realize that on the ground of liturgy we deal with two types of stories. Stephen Crites, in his
articfe, "The Narrative Qualities of Experience™®, distinguishes between sacred stories and
mundanc storics. By "sacred sforics” hc means the storics which, "lic too dcep in the
consctousness of a people to be directly told: They form consciéusncss rather than being among
the objecis of which it is dircctly aware." By "mundane stories”, on the other hand, he refers to
"the stories that are lokd, all stories directly seen or heard.” The relationship between these (wo
scts of stories would be that the mundane storics of a people are alf told within the context of their
sacred story and are atiempts to hint at and provisionally to articulate the story that can not be told.

This distinction is helpful for the light it sheds on the narrative quality of liturgical texts,
Thus, a hymn or a psalm or a liucharistic prayer refers quite explicitly to the larger story of the

divine plan unfolding in history. The phrase such as: "from age to age you gather a people to

25 1
Stephen Criles., "The Narralive Qualily of Experience,” Journal of the
American Academy of Religion. 39 (1971}, 3, 291 ff.
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yowrself", or even "grant that we who eat this bread and drink this cup may become one body, one
spirit in Christ", clearly refers to a story that the community of the [aithful believes to be taking
place even now. That liturgy presupposes the "story-that-cannot be-told" is obvious enough.

The F‘ucharistic Pravers and the theology of Eucharist in use today did not change much,
they still have the same basic structure. They begin with thanks offered 1o the Father for the
history of redemption which reached its culmination in Christ "who was and is and is to come".
They move, from thankful remembrance, 10 the present moment, to the anticipation of the future,
the cubmination of history in the eschatological unification of all things in the Christ. Perhaps that

hope for the ending of the redemptive story is best expressed in the Lucharistic prayer H (Mass for

the Diead): "On that dav we shall sce you, our God, as you are. We shall become like you and
prai: ¢ you for ever through Christ our Lord, through whom all good things come”. 1t 1s important
to see that the Fucharistic Prayer in all its many forms has always been marked by this inherently
narrafive structure.

However that narrative function of the Eucharistic Prayer has been
overlooked for a tong time. The historical canses of this are many and complex.
The transition to the non-Jewish world, from the domestic liturgy to the large scale
liturgy, entered the grounds where the sacred story did not lie in the consciousness
of the people. Al these factors contributed to a development in which the rite was
decmed to require a commentary. Later, that commentary affecting the way the
liturgy was celebrated came to be divorced from the traditional texts and rites of the
Mass. With the passage of time, the foundational story contained in the lexts
themisclves began to be lost on account of other interpretative storics imposed upon
it. ‘T'he sacred story ceased (o be heard.z6

Mark Searle, 8Storylelling and Christian Faith, The narrative quality
of Christian Liturgy®, Chicago Studies, Vol. 21, 1. (Spring 1882}, 77.
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The € onstitution on the_Liturgy opens with a sweeping panorama of salvation history, from #s
O.F. heginnings (o its climax in the parousia. It is within this context that the Council chose Lo
consider the liturgy of the Church as an clement of our religion that speaks and furthers the history
of salvation. It happens precisely in the liturgy in a structuralized form of prayer. This
structuralized form of liturgical prayers, like the Kucharistic prayers, bears similarities o narrative
expressions.  In praver as in stories, there is a beginning, a middle, and an end. Pul it more
precisely, there is an initial situation, the onset of the crisis, and the final resolution of crisis. To
retuin to the distinction of Stephen Crites, we might say that each text of the liturgy represents a
more or less fragmentary attempt to rclate the "story-that-cannot-be-told".  Such prayer being
struc tnral, and on the other hand being scen as narrative, reflects the fact that those relationships
are not frozen, but suffer all the uncertainties of our ongoing history until the delinitive
establishment of God's kingdom at the end of time.

In the light of this rather sketchy survey of the narrative quality of the liturgy some brief
suggestions might be made about possible pastoral implications.

t. ‘The narrativity of the liturgy supposes that the members of the praying community have a
corresponding grasp of the narrative quatity of Christian experience itself. This implics a
familiarity with the Christian story, not only in its historical past, but heading on to the
eschatological fulfillment in the future. Flere [ see the need of a more narrative approach to
catcchesis and preaching. Without the sacred story the liturgy woutd be unintetligible.

2. There is no longer place for the faithful in the titurgy as spectators; the texts themselves
point to our involvement in the story they proclaim. It is a story which has come about, not
only beeause of Gods gracious initiative, but because it is a story which is incomplete and
will remain so unless we play our part. The "Amen" which we assent 1o the prayer
becomes an act of conunitment ami engagement to our vocation as porirayed in the praycr.

3. In order that both the siorv and our part in it might emerge more clearly (rom the texl,
much more work will have 10 be donc on the prayers of the liturgy. Lspeciatly here in the
African conltext there is a great need for rescarch in order 1o sec how the same narrative
meaning can be more powerlully communicated to the contemporary congregations.

4. The shift [rom understanding the text to interprcling every detail of the rites may serve to
remind us of the multipte sources of mcaning in the biturgy. Although i have concentrated

mainly on the narrativity of prayer forms, the Christian story is also carricd on more or less



36

explicitly, more or less adeguately, in hymns, chants of the rites. They, too, as well as the
seriptural readings, should be serutinized fo be sure that they offer a coherent account.
'This means, €.g to avoid singing Marian hymns on Pentecost Sunday. It means celcbrating
the liturgy in such a way that the primary mcanings do not get overshadowed by secondary
symbols. Kissing a crucifix, representing the dead Christ, is not the same as veneraiing a
relic of the {rue cross, or even a simple cross on Good Friday.

The tendency of a rtual is to harden into rock-hard custom which can never mean the
same o successive gencrations. The recognition of the narrative qualitics of the hiturgy
should offer some help to renmiain frue to (the tradition we have received while at the same

time discovering it ancw mn ihe fresh versions of cach new generation,
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Story and moral teaching of the Church

I or a long time there has been fension between ethics and pastoral concerns. Thosc dealing
with the concrete Iives and problems of men and womien often encounter the law-like judgements
of abstract productions of moral theologians. On the other band the ethicists feel that those
cnganed in the pastoral task of the Church ofien "water down" the church's ethical principles in the
tight of a particular person's problem.

That tension has been pariicularly acute in our time as the Church has stated its convictions
about divoree, sexual ethics and abortion. Those in the front-line of the pastoral reality of the
muodern Church find it difficult fo cope with complex problems. In many ways the more "open”
modc of moral theology represented by such people as Curran, Milkaven, MeCormick, O'Coniiell
and nany others has been an attempt o make cthics more responsive to the pastosal situation. But
in this line pessimists assert that cthic's important contribution for guiding the lifc of the Chnreh
has been lost.  In this confext, whether we say that certain moralisis arc 100 strict or 100
conscrvative, one thing is sure, lillle progress has been made. Since Vatican Il there was no major
break through the sterile uniformity of the moral face of Christianity. The call for renewal of
moral theology issucd of Vatican If has not, int fact taken place. Many assumc that such a renewal
has occurred as we talk about the “new™ more theology as compared with the "old”. And it is
cerlainly truc that the "new” mosal theology can be characterized in contrast with the "old" as
stressing less (he significance of "absolutes”. The "new” moral theology has made at least an
attempt to be more pastorally relevant than was possible for the "old".

The stirring element in this part of my paper was the passage of O'Connelt in his book,

Principles for a Catholic Morality. H seems 1o me he expressed a very valid point, why moral

theolegy can not break through.
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What was not noticed in the enthusiasm for this "change” in Catholic moral
theology is that structural and methodological assumptions that were called for in
Vatican Il remained unchanged. The new "liberal” moral theologians still continucd
the basic natural law methodology of neo-scholasticism.... or attempts were made to
develop a "dynamic” theology of the natural law... The attempt to make moral
theology more nourished by scriptural teaching, as Vatican I had requested has
been lost amid the concern to make ethics more pastoralty responsive.... Though
the books in (athotic morat theotogy witt ofien have chapters on "biblical concepts”
those concepts seldom do any work for forming the basic structure of how moral
theology is conceived 27

The failure 10 renew moral theology lics on the confused ground of the pastoral context.
Mural theotogians o oflen cnd up in their investigations with nothing or little that is informative.
Thev do not say how the moral, pastorat ministry of the Church should be shaped. The pastors,
on tlic other hand, oficn spent too much time trying to soften the edges of the church's stand on
birth control, divoree, contraceptives cle. In the name of pastoral seasitivity, we fail to notice that
we lack any means to understand more positively how ethies could respond fo the pastoral task of
the Church.

I think it is timc to ask, what does all this have to do with a story?

Story-telling and the attention to narrative is currently enjoying a boom in a number of
difforent areas. Many people seek Lo return to their "roots” in an attempt to discover their “real
ston™. The current interest in "storytelting” and narrative, cannot and shoutd not be the reason for
trying to change the concept of Christian cthics in terms of narrative. However, narrative is a very
important ol for Christian theology, for we Christians cannot avoid the fact that we are
constituted as a community through a story, and we tive by tearning to be hearers and tellers of
that story.

In this respect it is crucial o sec that our knowledge of God and‘:oursclvcs is an accidental
form of story. We cannol talk about G6d in a more fuadamental mariner that we do in affirming
him as our creator who beging our story, as our comforter who givcs us the way to go on, and as
our 1edecmer who gives us our uitimate destiny. As 1 have already mentioned in the previous

chapter, our stories are interwoven into God's story.

orr
O'Connell, Principles for a_Catholic Morality, New York: Seabury Press,
1973, p.20-30.
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We have lo realize as God's creatures (hat we are not the authors of the "sacred story". We
are characters who are invited to take part in God's ongoing lile. We shape our stories according
to th: knowledge of God's story. llere there is the starting point of a narrative approach to
C'hristian cthics.

‘[his is the basis for the extraordinary claim of Christians that we are participants in God's very
fife. For our God is the kind of God that wills to be God only as he includes us within his very
life. Our God is God of grace. From our side it requires the knowledge of God, that is to say,
learning CGod's story through the particutar dealing with Christ. The knowledge of "God's story”
requires from us that we tcll many “stories”. 1t is crucial for our aticmpt o live faithful to Ged's
calling. That is why the Christian life can never be thought of as a set of rules or presuppositions.
It is an invitation across lime to witness to God's story. It is, thercfore, never something we have
"done” but rather always remains a task. Therefore I see the central point in Christian ethics in
faithfulness to Jesus as gnide for our appropriation of God's story as our own. He is the means
through which we learn what it means to make God's story ours.

(‘hristian ethics, understood in terms of learning God's story is not concerned with doing
something, but rather it hielps us rightly see the world. For we can only act within the world
according to what we sec, and we can rightty sce the world by being traincd to see. It is therefore
a central point of Christian ethics that only as we learn to be faithful disciples can we begin to see
the world as constautly tempted o act as if it were not God's world.

['he storics we find in the Gospels ask us lo submit ourselves to a discipline of life and training
if we want to negotiate a sinful world. To be Christian, therefore, is not first of all to obey certain
commandments, or rules, but to learn to grow info that story. The simple Janguage we have for
such growth is that we must tearn to be disciples. Only as we leam to be shch, will we have the
means 1o understand why it is that the world of God's cresfffon necessarily includes a cross at its
centur.

Bui how does this way of understanding Christian ethics make a difference for the cartlier
mentioned tension between ethics and pastoral care? Perﬁaps all that talk about Christian moral
life being une of learning, to make God's story mine is still not clear, especially when we confront
it with agonizing pastoral situations. For example, the Church coritinues to maintain that divorce is
wreng and prohibited, and vel pastorally we continue to confront situations that suggest the church

should be more flexible on this issue. How does all the emphasis on “narrative” make any
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lifference for dealing with this kind of concerns?

The pastoral guestions ofien seem (o begin with "problems”. But moral life and ethics are
hstorted when we attempt (o begin with the question "What should 1 do in this case"? Thercfore,
he tirst question that should form the pastoral task of the church is not “what should we do™ but
ather "what shouid we be"? 1helicve that human life, or precisely Christian life, is understiood as
- progress through life situations, through harms and dangers, moral and physical. Each human
ife will then embody a story whose shape and form will depend upon what is counted as a harin
nd danger and upon success and failure, progress or decline - how all these are undersiood and
valuated. Therefore, the first pastoral sk of the Church, and the prime responsibility of those
he church calls out (o be ministers, is to look to the upbuilding of the Body of Christ through
ncouragirg one another o grow in virtue. Those virtues will help us better hear and wilness to

1 story ol Jesng’ cross and resusrection,
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CONCLUSION

John Henry Newman, referring (o the early Christian wrilers and saints, said; "dogma and
prool are in them at the same time hagiography”,” I believe that doctrinc and apologetics are best
understood in the coniext of the lives of particular people in whom the traditions become
especially luminous. 1f Catholicism wants to be at the heart of human traditions, then there should
be a penuine attempt (o intcgrate the whole of human life into the search for the Kingdom of God.
Our religion should be opened to the extraordinary varicty of human styles and individual and
culiinal expressions ol valucs.

Story is an essential feature of Christian heritage. Christian religious education conveys the
divine storv about God's communion with humankind and the world. Religious stories invite us to
find meaning in our own experiences in response lo God's invitation to love more completely.
The creation story of Genesis (Chapler 2-3) tays the foundation for all stories being fold between
Godd ond man. Our human story is a movement between chaos and harmony. Stories enable us to
participate in Ilis imagination, that created the world and man.

I the span of this paper 1 have tried to develop only those elements of storytclting that 1 think
are essential for the young minister of God's people. We are just in an initial stage (o counterpoint
our personal storics against that targer story. Soon, as young minisiers, we will have to make a
move from the theological svstem we were brought into, to the mentality of the people in the local
church. Wherever people whisper their stories to God they will expect us to help them experience
God's healing touch, his love and hope in God's presence among his people.

Present Christians of Tiastern Alrica show a great intercst in the Bible. Here I think is a great
opportunity for us ministers to make the word of God alive and meaningful to the people. The
fact that the Bible and he liturgy come out of a storytelling culture and cncounter an African-
ston lclling-culture, makes the task easier. This is a good time 1o abandon teaching the Bible as if
it were a book on mathematics. We can share the Bible the way it was shared for many

gencrations before us. With this realization we can approach our task as religious educators from

el

James Olney, Melaphor of Self, [Pnnc‘eton Princeton: Princeton:
Prirdilon University, 1981], p.49,
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a more enjoyable and relaxed perspective.  We need not fear (as some do) that we will ruin
anvore's faith by failing to teach cxact information or by answering a question the wrong way.
Rather. we can view our task as a process of sharing the faith story with our people and helping
them reflect on that story as it fouches their lives. We can trust the Holy Spirit to do the rest. Our
{ask is to celebrate and dramatize the story, to respond (o it with music, visual form or our word.

My final implication of storytelling could be its impact on feminism. Women's imagination
must be now granted its proper place in the rcligious education ficld, so long dominaicd by the
experience of men. Our sociely has to sealize that, along with men, woruen are adding their own
perspoctives and proper halanee to many fields. It is their voice, their writings. and their approach
to Tite (hat is having ils impact on theology as well. We need women storytellers who expose
fcminine values that are as yet unexpressed in our present socicty.

I hope that my paper contributes somelthing to the development of interest in narrative

theology at Tangaza College, and to the more effective Livangelization of Africa.
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APPENDIX

THE ART OF STORYTELLING

The difficulties of the story

I propose to deal in these final pages with the difficulties or dangers which beset the path of
the story-teller, because, until we have overcome these, we cannot hope for the finished and
artistic presentation which is to bring out the full value of the story. Usually, in the long run we
man:age to find our own method. However, in the beginning, 1 think it is useful to have certain

pitfalls pointed oul to us with a view to helping us to work out our method of story-telling.

1. There is the danger of side issues

An inexperienced story-teller is exposed to the temptation of breaking off from the main
dramatic interest it a short, exciting story in order to introduce a side issuc which is ofien
interesting and helplul bt which imust be lefl for a longer and less dramatic story. 1f the interest
turn on some dramatic moment, the action must be quick and uninterrupted, or it will tose half its

effect Shedlock, a professional storyteller, says:

I remember the despair of a little boy at a dramatic representation of "Litile Red
Riding-Tood" when that Little person delayed the thrilling catastrophe with the wolf,
by singing a pleasant song on her way through the wood. "Oh why", said the little
boy “does she nol gef on?. And T quite shared his impatience. 2

oD
Marie L. Shedlock., The Arl of the Storyleller, Daver Publications.

ine,, New York, 1951, p.h.
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This warning is necessary only in connection with the short dramatic narrative. There are
occaxions when we can well afford to offer short descriptions for the sake of literary style. lin such
cases it is good to take our audience into our confidence, warning them that they arc to expect
nothing particularty exciting in the way of dramatic event. They will then scitle down with a freer

mind to the description we are about to offer them.

2. Altering the story to suit special occasions

Very often this is done out of ignorance, lrying to protect our audience (especialty

chililren) from knowledge which they already possess. Shedtock shares her experiencecs:

1 remember once when T was telling the story of the Sicge of Troy to very young
children, 1 suddenty fett anxious lest there should be anything in the story of the
rape of Iclen not altogether suitable for the average age of ihe class, namely, nine
years. | threw, therefore, a domestic coloring over the whole subject and presented
an imaginary conversation between Paris and Helen, in which Paris tried to
convince (7) Helen that she was a sirong minded woman thrown away on a limited
society in Sparta, and that she should come away and visit sonie of the institutions
of the world with him. ... then 1 invited the children 1o reproduce, in writing for
the next day, the story | had just totd them.  The small child presented me, as you
will sec, with the cthical problem from which | had so laboriously protected her.
The essay ran:

Onee upon a time the King of Troy's son was called Paris. And he went
over 10 Greece {0 sce what it was like. And here he saw the beautaful IHelener, and
tikewisc her husband Menelavus, And one dav, Menelayus went out hunting and
teft Paris and 1lelener alone, and Paris said: "Do you not fecl dull in this palace?
And 1lelener said: "Come away and see the world with me". So they sliped off
together, and they came to the King of Egypt, and he said: "Who is the young
lady?" So Paris told him. "But", said the King "it is not proper for you to go off
with other people's wives. So Helener shall stop here". Paris stamped his foot.
When Mcnelayas got home, he stamped his foot. And he called round him all his
soldiers, and they siood round Troy for eleven years. At last they thought it was no
use standing any tonger, so they buili a wooden horse in memory of Helener and
the Trojans and it was taken into the town.

ao"lbid" p.7. The spelling mistakes in the child’s essay are purposely
lefl s in an original, This will be appreciated by those who know how gladly
children offer an orthographical alternalive, in hopes that one if not the other
may satisfy Lhe demands of Lhe situntion.
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3, The danger of introducing unfamiliar words

Sometrmes we take lor granted that our listeners are acquainted with the meaning of
cerfam words upen which furns some important point in the story. We must not introduce
withes at keast a paseuig explanation, words, which, il not rightly understood, would entircly

alter M pictre we wish o present. Onee Shedbock told a story (o a group of Irish peasants:

S of the older men and women, who could neiiher read nor write had never
been bovond then native village. T was wamed to be very simple in my language
d to explain anv difticult words which might occur in the particular Indian storv 1
bad chosen for that adght, nomely, "The Tiger, the Jackal and the Brahman”, It
happencd that the older portion of the adience had scarcely ever seen even pictures
chwild ammals: T profited by the advice and offered a word of explanation with
ravard 1o the tiger and the fackal. 1 alse explained the meaning of the word
Brahman - at a proper distance, however, lest the audience should class him with
wild anmimals 1 then went on with my storv, i the course of which [ mentioned a
Bullalo, T epite of the warning T bad reccived, | found it impossible not to belicve
that the name of this anmal wauld be familiar to any audicnce. 1, therefore, went
o with the sentence contaning ihis word, thus:

“Aud then the Brahman went a livle Turther and met an old butTalo turning a
uheet ™

The next dav. while walking down the vitlage sireet, 1 entered into
conversation wilh a thirteen-vear-old girl who had been in mv audience the night
Lefore and who began at once to repeat in her own words the fndian story. When
‘he came to the particutar sentence | have just quoted | was greally startled to heay
Fer version, which maus thus: “And the priest went on a litile further, and he met
another old pentlemen pushing a wheel harrow. 3t
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4. 'l he danger of claiming cooperation of the listencrs by questions.

Thss usually occurs in telling stories to children, and making this mistake is more serious to
the storyteller than the child, who rather enjoys the process and displays a fatal readiness to give
any sort of answer if only hic can play a part in the conversation. Children have a perpetual way of
frustrating our hopes, and of landing us in unexpected bypaths from which it is not always easy to
return to the main road without a violent reaction.

Once a certain storyleller told a story, counting on the cooperation of his lsieners -
children of a primary - school. He began:

"Yeslerday, children, as I came out of my yard, what do you think [ saw? The claboratcly
concealed surprise in store was so obvious that Martha rose to the occasion and suggested, "An
clepham”

"Why, no. Why should 1 sce an elephant in my yard, {thought the orator)? It was not
necarlv so big as that - it was a little thing”

“A fish" ventured George whose eye fell upon a piciure hanging on the wall. The
storvictler smiled patiently.

"Now, how could a live fish get into my yard?

"A dead lish” answered someone Irom the back row.

“Noo! It was a little kitten” said the story-teller, decidedly. "A tittle kitien. She was standing right
ncar a big puddle of water. Now, what clse do you think I saw?

"Another kitien, "suggests Martha, "No; it was a big dog. He saw the little kitten near the
water. Now cats do not like water, do they? What do they like?

"Mice"”, said Joseph abruptly. Well, yes, they do, but there were no mice in my yard, If
they don't like water, what do they like?

"Milk" cried Sarah confidently. "They like a dry place” said the storyieller. "Now, what
do you suppose the dog did? "Nobody knows what the dug: did?” , ropeated the stary-telicr.
What would you do il'you saw a little kitten like that?" And Philip remarked gloomily: "T'd pull its
iail" "Oh, come on, ":And what do the rest of you think? I hope you are nol as cruel as that litile
boy." A jeatous desire to share Philip's success prompled the quick response:

"We'd pull it too”

Noo. The reason for the total failurc of this story was the inability to draw any real
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respouse from the children, partly because of the hopeless vagucness of the questions, partly
because there was pol time {or relffection.  Childeen say the first thing that comes into their heads

with- it any relerence to their real thoughts on the subject.
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5. 'Lhe danger of averillustration

Lixperienced storytellers assert that the appeal to the cye and the ear at the same time 1s of
douktful vatue, and has, generally speaking, a distraciing effeci.  The concentration on one
channel of communication attracts, and holds the attention more compleiely. “There were some
experiments done on biind people. It is confirmed that while addressing a story to a blind
andience, their attentiveness is very one-pointed, and thux it is much casier for them to imagine

the preture of the story because they are undistracted by the sights around them™,
6. Lhe danger of abscuring the point of the story with too many details

1 think an example of this kind of crror in story telling could be an attempt of Sancho

Panza o (el a story to Don Quixote.

.. he fooked about him untit he espied a fisherman with a beat ncar him, bt
so sinatl that it contd onty hold one person and one goat. the fisherman got into the
boat and castied vver one goat; he returned and carried another; he came back again
and carried another, Pray, Sir, keep an account of the goats which the fishcrman is
carrving over, for if you tose count of a single one, the storv ends, and it will be
impossible to tell a word more, ... | go on, then, ... he returned for ancther goat,
and another, and anothier, and another. ... “Suppose then all carricd over™ said Don
Quixote “or thous wilt not have finished carrying them this twelve months!™,

“Tell me how many have passed already™ said Sancho.  “JHow should |

know?” answered Don Quixote. "Sec there now! Did | not tett you to keep an
exact account? Phere is an end of the story. 1 can go no further™s?

b 3} . . . . .
Al the Congressional library in Washington, quoled by Marie 1.

SheMock., The Arvt of Lhe Slorytelter, Daver Publications. Ine,, New York, 1951
T RS

ot
Ibhid., I8



7. 'Vhe danger of overexplanation

Fraggerated explanation s fatal to the artistic success of any story, but 1s cven morc
serivts i connection with stories told from an cducational point of view, becanse it hampers the
mmacination of the listener, and since the development of that faculty is one of owr chicl aims in
telling these stories, we nmst leave room for free play. As Queyral points out, this is especially
important in telhing storics to chitdren: "A child has no need of seizing on the exact meaning of
waot oon the contrary, a certain lack of precision scems to stinmlate his imagination only the

mot- vigorously, since it gives him a broader liberty and firmer independence”s

8. The danger of lowering the standard of the story in order to appeal to
the undeveloped taste of the listener.

There is one dimension of story-telling which seems to have been very little considered,
namely, the telling of stortes Lo old people. Sometimes we think that storics (o old people must
andoreo certain adjnstiments in order to be understood by a younger generation. Similarly we do
not helieve that an older generation can enjoy some stories of therr childhood. When yonng
people are able to enjoy outside amusemenls, the old people, neecssarily chained (o a housc by
age, many nnable to read for themselves, might retum to the joy of their childhood by heanng

some of the old steries told theny in dramatic forny.

aa
lLes Jens des enfanls, poib
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The tricks of story-telling

The art of telting stories is, in truth, much more difficult than acting a part on the stage: First,
because the narrator is responsible for the whole drama and the whole atmosphere which
surrounds i, Tle has (o live the tife of cach character and understand the relation which each
bears {o the whole. Sccond, because the stage is a minialure onc, gestures and movements must
all he so adjusted as not to destroy the sense of proportion. Professional story-tellers tefl us that the
story itscll’ bears a mindature character. lit is dilficult or impossible to get perfect artistic
pre entation in g very large hall or before a very large audience.

"I have nxade experiments along this liste, having {wice told a story to an audicnee in America,
The audicnce was exceeding five thousand, but on both occasions, though the dramalic reaction
upon oncself from the response of so large an audience was both gratifying and stimulating, I was
forced to sacrifice the delicacy of the story and to take from its artistic value by the necessity of

emnhasis, in order to be heard by all presents

Fmphasis is the bane of alt story telling, for it destroys the delicacy, and the whole
performance suggests a struggle in conveying the message.

Iirst and Toremost, as a means of pulling up the atiention of the audience, is the judicious art
of pausing. Again Shedlock asserts that this simple thing has an extraordinary efficacy in telling a
story. A littie example from I'tan's Christian Anderson's "The Princess on the Pea”: The king goes
down to open the door himsell, Now, one may make this point in ilwo ways. One may either
say: "And the King went 1o the door, and at the door there stood a real Princess” or a "And the
King went to the door, and at the door there stood - (PAUSE) - a rcal Princess”

Among other means for holding the attention of the audience and helping to bring out the

points of the story s the vse of gestures.
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As to the hands, without the aid of which all delivery would be deficient and
weak, it can scarcely be told of what a variety of motions they are susceptible, since
they almost cqual in expression the power ol language itself. -— With our hands we
ask, promise, call persons 10 us and send them away, threaten, supphicate, intimate,
dislike or fear; with our hands we signify joy, grief, doubt, acknowlcdgement,
penitence, and indicate measure, quantity, number and time --- So that amidst the
great diversity of tongues pervading ail nations; and people, the language of the
hands appears (o be a language commion 1o all ey 36

One of the very effective means of telling stories is mimicry - the imitation of animals’ voices
and sounds in general is of never-ending joy to the listeners. However, there is grave danger in
this ficld. This special artifice can only be used by such narrators as have special aptitnde and pifts
i this dircetion. There are many people with good imaginative power but who are wholly lacking
in the power of mimicry, and their efforts i this direction remain grotesque and therefore
mellective.

It is helpful to start our story-lelting with an introduction which would allow us to catch the
audicnce and draw the attention of the listeners before we start our story. We can start of[ like
thi=: "Do you know that Iast night | had a very sirange dream. 1 dreamed that 1 was walking
along he streets of this town with a large bundle on my shoulders, and that bundle was full of
sturies, and 1 was shouting at the top ol my voice: Stories! stories! stories!. Who will listen to my
stoties? And I saw a group of students exclaiming: "We will listen to your stories.” So I pulled out
a story from my bundlc and I began: (here you can start telling your real story.)

The great point is never to let the andience down, that is, in storics which depend on dramatic
situations. Il we icl] stories in sections, and spread over two or three occasions, we should always
stop at an exeiting moment. L encourages speculation in listener's minds, which increases their
intuiest when the story is taken up again. As [ already mentioned in talking about the introduction
to storics, 1 repeat about building up the beginning of a story. We have to take a quick hotd of our
andience by a striking beginning which will entist their atlention from the start. In the same way
we must end our story. Our listeners must be impressed by the very dramatic climax to which the

whole story leads.
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How and when to tell the story?

Sometimes we can read the story, but it is always better to tell a story. A story told has more
power, will catch the imagination more quickly and will hold the attention of the audience longer
than a story read. 1 is nol nceessary o memorize a story in order to tell if effectively. More
inperiant for a storyteller is paying attention to the sclling, characiers, objects and actions. it
might be sometimes helpful to memorize key phases such as opening lines and dialogue which are
cesential to the plot. and to key fransitions. But in most cases it s best to let the story flow in a
com ersativnal way, as one does when telling the events of the day around the supper table. It is
dithrewlt o sei some methods of story felling. 1 saw some storyltetlers closing iheir eyes and
pruring a tale from the depths of their memory and tmagination, transporting ihe hearer to the
wortld they creatc breath by breath. There is almost a melding of consciousness as onc follows
their voice to the story's natural and incvitable end. At the end, 1 think, we must all {ind our own
storvtelling votces which  will usually be similar to the way we tell stonies in everyday
conversations.

Thesc days it is rather popular to icll a story in sermons. However, oficn the slorics are told
where there is no place for a story, and more often wrong stories are told which do not, make the
point but touch some side issues. So, not every sermon should have a story,

Suppose 1 were to give a scrmon to mothicrs who have problems with their children, I would
probably end my sermon with this story:

"After the Greal Revolution in France a village woman had been driven from her home to
woods and ficlds for several days. She and her two chifdren had tived on roots and leaves. On
the third moming they had hidden in some bushes at the approach of two soldiers, a captain and a
serpcant. The captain ordered the sergeant to find out what was stirring the bushes; e pushed
the mother and her two children out. They were bronght to the caplain's side and he saw in an
instant that they were starving.  1ie gave them a long loaf of brown French bread.  The mother
took it eagerly, tike a famished animal, broke il into two picees, giving one picee o one child and
the other to the second child, The sergeant tooked up (o the caplain and said. "is if beeause the
motber is wot Inmgry?" The captain replied "No scrgeant, it is because she is a mother”.

Preachers who use siorics in their sermons assert that the conchision of a sermon i the best
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place for a story. 1.ess frequently, a story 18 told somewhere in the middle of a scrmon as a kind
of an illustration of owr thought. Once m a while a story can be used as an introduction to our
sciment

Stories are by far the best format to usc during a children's moment in worship. Storics help
to avoid the pithalls of objects lessons and dialogue sennons. There is no (cmptation to mantipulatc
the Children for a cute response in order to get a Jaugh from the rest of the congregation. Cluldren
ate not incltned (o perform while Histening to a story, parenls are nof as apt to be embarrassed by
what ieir children Jdo or say. Bvervone is paying attenfion to the siory, and the story s carrying a
mcaning for evervone,

Worship does not stop for adults when a story is heing told, as it sometimes does with other
kinds ol children's scrmons,  Instead of becoming spectittors or passive observers while children
v rhcir tiie, adults ad vouths will almost always become active participants as they overhear
the “tory which s told 1o the chifdren.

I like manner. the word proclaimed from the pulpit, which is usually addressed primarily to
the concerns and needs of adutts, can also be appealing and meaningful to children when given in
the £am ol astory 1 is not necessary Jor them o undersiand all of the words or ideas. They will
listen in the same wav they overhear other adult conversations, thinking about and reflecting on

that which is of interest to thent and ignoring the rest.
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